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demonstrating the power
of active management

Since its inception in 1989, the Fidelity® Low-Priced
Stock Fund, managed by Joel Tillinghast, has
outperformed its Russell 2000® benchmark

by 4.66% on an average annualized basis.

What can other investors learn from the fund’s
performance? That active management can be

a powerful strategy over the long run.

Thank you, Joel.

Joel Tillinghast

Portfolio Manager
Fidelity Low-Priced Stock Fund

Before investing in any mutual fund, consider the investment objectives, risks, charges,
and expenses. Contact Fidelity for a prospectus or, if available, a summary prospectus
containing this information. Read it carefully.

Total returns are historical and include change in share value and reinvestment of dividends and capital gains, if any.
Cumulative total returns are reported as of the period indicated. Life of fund figures are reported as of the commencement date
o the period indicated.

Stock markets are volatile and can fluctuate significantly in response to company, industry, political, regulatory, market, or
economic developments. Investing in stock involves risks, including the loss of principal. The securities of smaller, less well-
Known companies can be more volatile than those of larger companies.
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Fidelity® Low-Priced Stock Fund  7.65% 19.66*  15.63% 9.25% 14.46* 0.82%
Russell 2000 Index® 4.89* 19.21* 15.65% 7.77 9.80*
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CONTRIBUTORS

ALEC MACGILLIS (“TESTING TIME," P. 42), a former writer for The New Republic, is a
staff writer at S/ate. His book, “The Cynic: The Political Education of Mitch

McConnell,” came out in paperback in December.

JELANI COBB (COMMENT, P. 21) is the director of the Africana Studies Institute, at
the University of Connecticut. His books include “The Devil and Dave Chap-

pelle”and “The Substance of Hope: Barack Obama and the Paradox of Progress.”

SUSANNA WOLFF (SHOUTS & MURMURS, P. 33) has contributed humor pieces to
T'he New Yorker and newyorker.com since 2012.

JILL LEPORE (“THE COBWEB," P. 34), a stafl writer, is a professor of history at Har-

vard. “Book of Ages: The Life and Opinions of Jane Franklin” and * I'he Secret
History of Wonder Woman™ are her latest books.

DEBORAH LANDAU (POEM, P.50) directs the Creative Writin o Fmgrﬂm at New York
University. Her third book of poems, “The Uses of the Body,” will be published

in the spring,

MATTATHIAS SCHWARTZ (“THE WHOLE HAYSTACK," P. 54), a contributing writer, lives
in New York.

ISAAC BASHEVIS SINGER (FICTION, P. 66), the Nobel Prize-winning author of nu-
merous novels, story collections, and children’s books, died in 1991.

ALEX ROSS (A CRITIC AT LARGE, P. 73), the magazine’s music critic, is the author of
“The Rest Is Noise” and “Listen to This.”

BARRY BLITT (COVER) drew the illustrations for “The Founding lFathers!: 1 hose

Horse-Ridin, Fiddle-Playin, Book-Readin', Gun-lotin' Gentlemen Who Started
America, by Jonah Winter, which has just been published.
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ATONEMENT United States. In high school, the only

reference to the Armenian genocide
Thank you for Rafh Khatchadourian's  was four sentences in my textbook that
piece on Diyarbakir, Turkey, where I  briefly mentioned the Tehcir Law en- _
spent two of the best years of my life  acted against the Ottoman Armenians. P |
(“A Century of Silence,” January 5th).  In 1998, when I was a senior, it would » q*
He captures many of the complexities have been unthinkable for a Turkish A
of the Armenian genocide. In the prime minister to acknowledge the -7 AN 9
mid-sixties, I was a Peace Corps vol-  suffering of Armenians, as Recep Tayyip - l
unteer working in rural community Erdogan did (albeit incompletely). 1 o F 7 s
development outside Diyarbakir and hope Armenians in the diaspora know e .
lived in a village with Kurds and eth-  that there are many Turks, both in and / &

nic Turks, some whose families mi- outside the country, who would like
grated from the Balkans. In the city, to connect and reverse the states his-
shopkeepers would pull a cross from  tory of denial. Turks abroad may be a
under their shirts and whisper that very useful and underutilized ally in
they were Christian. My boss, in the  your quest for justice.

Ministry of Village Aftairs, told me  Abmet Altiner, M.D.

about Armenians who had killed his ~ New York City

uncle in Chicago. I also met Kurdish

agas who “owned,” through a feu- CLICKBAIT

dal-like system, a dozen or even fifty

villages; I once watched from a small Andrew Marantz quotes the entre-

stool in an old hotel in the city as a  preneur Ekmerson Spartz as saying, s ces e by sa,
young aga received supplicants who “The ultimate barometer of quality ALL BALANCHINE 1
approached him shaking and kneel- is: if it gets shared, it’s quality” (“The i i e
ing, kissed his hand, and entered their =~ Virologist,” January 5th). Spartz is ei- Featuring three uncontested

pleas about marriages and crops. When  ther confused or Orwellian. As a “con- masterworks
land reform sent some of the agasinto  tent aggregator,” he may have enough
Syrian exile, an old Aodja, a respected  faith in the power of quantity to brain-
local leader, took villagers to the city  wash himself into believing that qual-
and helped them obtain deeds to ity doesn't even exist. But, removed

HEAR THE DANCE: RUSSIA

JAN 21, 23, 27, 30, FEB1
With Robbins' The Cage

property; these Kurds became “fol- from the addictive context of social NEW COMBINATIONS
lowers of Ataturk.” Although every- media,some of us can understand that FEB 4. 8.10.11. 27

one listened to Kurdish music from simply because something has cap- Highlighted by a Justin Peck
Iraq and Syria (knowing that it was  tured our attention does not mean World Premiere

banned), | remember very little dis-  that it is good or true or meaningtul.
cussion about Kurdish nationalism. Valuing the viral above all else is like
T'he young student leftists I met were being guided, for entertainment and
more interested in land and social re- edification, from car wreck to car

ROMEO + JULIET

FEB 13-15, 20-22
Just in time for Valentine's Day

form than in statehood. T'he reconcil-  wreck. 1he fact that Spartz is oper- ALL BALANCHINE 1N

iation movement in Diyarbakir that ating at the expense of those who have FEB 18, 24, 25, 28 Mal, MAR 1
Khatchadourian describes is inspir-  done original work indicates the can- With the return of Harlequinade
ing. When the current bloodletting cerous nature of the so-called virality R

stops, I hope that the fundamental industry. 1) R SO
regional value of misafirperverlik, or  Jeremy Schlosberg

hospitality, prevails. Merion, Pa.

Richard Wandschneider . :

Joseph, Ore. B SEATS | e 000

Letters should be sent with the writer’s name,

I read Khatchadourians article with address, .EI'J_*?EIWL'J’{T}'IHH[' ;th.l_lm;' number via -f’-Hi':I.'J'.Ir
to themail@newvyorker.com. Letters may be

sadness, curiosity, and hope. I grew up  edited for length and clarity, and may be pub- CI I Y BAI LE 'I"
lished in any medium. We regret that owing to

in lurkey and did not meet an Arme- * _ ,
_ : _ the volume of correspondence we cannot reply
nian until I started college, in the to every letter or return letters.
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Our first in-ear noise cancelling headphones — for better Bose'
sound every day, everywhere you go. Try them risk-free
for 30 days with free shipping.” Ask how you can make
easy payments with no interest charges from Bose.
And lose yourself in your music.

Acoustic Noise Cancelling™ headphones

‘Risk-free refers to 30-day trial only, requires product purchase and does not include return shipping.

'Bose payment plan available on orders of $299-51500 paid by major credit card. Down payment is 1/6 the product price plus applicable tax and shipping charges, charged
when your order is shipped. Then, your credit card will be billed for 5 equal monthly instaliments beginning approximately one month from the date your order is shipped,

with 0% APR and no interest charges from Bose. Credit card terms and interest may apply. U.S. residents only. Limit one active financing program per customer.

Financing and free shipping offer not Lo be combined with other offers or applied to previous purchases, ang subject Lo change without notice. Delivery is subject to product availability.
22015 Bose Corporation. The distinclive design of the two-lone swirl headphone cord is a trademark of Bose Corporation. Delivery is sudject Lo product availlability. CCO15695
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AS AMERICANS WERE DEVOURING Stephenie Meyer's “Twilight” novels and the ensuing five blockbuster
adaptations, starring Kristen Stewart, the Swedes were inventing their own unforgettable child-vampire MOVIES | ART

lovers. “Let the Right One In,” a 2004 novel written by John Ajvide Lindqvist, in which a bullied twelve-year- THE THEATRE | NIGHT LIFF

old boy falls in love, against an icy landscape, with a voracious neighborhood vampire girl, was adapted into a S s =
gorgeously gritty, thrilling Swedish film in 2008. Its success spurred a less artful American film adaptation—="Let CLAMICAL MUMIC | DANCE
Me In,” starring Chloé Grace Moretz—and now a st daptation, which comes to St. Ann's Warehouse. ADBOVE & BEYOND
Rebecca Benson and Cristian Ortega (above) star in the NMational Theatre of Scotland production, directed by FOOD & DRINK
John Tiffany and choreographed by his usual collaborator Steven Hoggett.

PHOTOGRAPH BY GARETH MCCOMNMELL
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OPENING
BLACK OR WHITE

A drama, about a widowed
grandfather (Kevin Costner)

who is engaged with his son-in-

law's mother (Octavia Spencer)
in a custody battle over their
granddaughter. Opening Jan.
2% (In limited release.)

THE BOY NEXT DOOR

A thriller, starring Jenniter
Lopez as a high-school teacher
who has an affair with one of
ner students (Ryan Guzman).
Directed by Rob Cohen.
Opening Jan. 23. (In wide
release.)

CAKE

Reviewed in Now Playing.
Opening Jan. 23. (In limited
release.)

THE DUKE OF BURGUNDY
Peter Strickland directed this

drama, about two lovers (Sidse
Babett Knudsen and Chiara
D'Anna) whaose relationship
nvolves elaborately staged
tantasies. Opening Jan. 23.

(In limited release.)

THE HUMBLING

Al Pacino stars in this
adaptation of Philip Roth's
novel, about an elderly actor’s
atfair with a protessor (Greta
Gerwig) who had tormerly
been in a lesbian relationship.
Opening Jan. 23. (In limited
release.)

HOMMY

A drama, directed by Xavier
Dolan, about a widow who
struggles to raise her troubled
son. Opening Jan. 23,

(In limited release.)

MORTDECAI

David Koepp directed this
comic thriller, about a secret
agent and art dealer (Johnny
Depp) who hunts for a stolen
painting. Co-starring Gwyneth
Paltrow. Opening Jan. 23.

(In wide release.)

SONG ONE

A drama, starring Anne
Hathaway as a woman who
immerses herself in the indie-
music world that her brother,
who is in a coma, worked

in. Directed by Kate Barker-
Froyland; co-starring Mary
Steenburgen. Opening Jan. 23.
(In limited release.)

NOW PLAYING

American Sniper

Clint Eastwood’s new film 1s a devas-
tating pro-war movie and a devastating
antiwar movie, a sombre celebration of
awarrior’s happiness and a sorrowtul
lament over a warrior’s alienation and
misery. Eastwood, working with the
screenwriter Jason Hall, has adapted
the 2012 best-seller by the Navy
SEAL sharpshooter Chris Kyle, who
is played here by Bradley Cooper.
The film 1s devoted to Kyle's life as
a son, husband, father, and, most of
all, righteous assassin—a man always
sure he is defending his country in
Iraq against what he calls "savages.”
Perched on a rooftop in Ramadi
or Sadr City, he's methodical and
imperturbable, and he hardly ever
misses. For the role of Kyle, Cooper
got all beeted up—from the looks of
it, by beer as much as by iron (it’s
intentionally not a movie-star body).
With his brothers in the field, Kyle
1s convivial, profane, and funny; at
home with his loving wife (played by
Sienna Miller, who's excellent), he'’s
increasingly withdrawn, dead-eyed,
enraptured only by the cinema of war
that's playing in his mind. As Kyle
and his men rampage through the
rubbled Iraqi cities, the camera records
exactly what's needed to dramatize a
given event and nothing more. There’s
no waste, never a moment’s loss of
concentration, definition, or speed;
the atmosphere of the cities, and life
on the streets, gets packed into the
purposeful action shots.—David Denby
(Reviewed 1n our issue of 12/22 &
29/14.) (In wide release.)

Blackhat

When a hacker causes a meltdown
at a Chinese nuclear reactor and
manipulates soy futures at Chicago’s
commodities exchange, the F.B.I.—
and its agent Carol Barrett (Viola
Davis)—collaborates with Chen Dawai
(Wang Leehom), a cyber-soldier
from China, and Nick Hathaway
(Chris Hemsworth), an imprisoned
American super-hacker who was

Dawai’s roommate at M.LT. (If Nick

catches the villain, his sentence will
be commuted.) The director, Michael
Mann, ofters some dazzling computer
graphics to conjure the electron flux
on which the modern world works
but then abandons them for the
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methodical plotting of a sprawling,
disconnected, neutered thriller. Nick
quickly morphs from a digital wizard
into a standard-issue paramilitary
superhero; he and Dawai’s sister,
Chen Lien (Tang Wei), fall in love
and join forces in what becomes a
jet-setting international caper. Though
Mann stages a few striking shoot-outs,
shows some gore, and delivers some
topical references to cyber-politics,
he can't mask the over-all sense of
a mere simulacrum of characters,
action, and, for that matter, thrills.
Hints of a quasi-apocalyptic chall
seem arbitrary—neither symbolic nor
dramatic. The effect is like watching
software run itself.—Richard Brody

(In wide release.)

Cake

A car accident has left Claire Bennett
(Jennifer Aniston), a Los Angeles
lawyer, with scars on her face and
a surgically reconstructed body.
Venting acerbic contempt for the
pain of others, she gets kicked out
of a support group. Unable to move
without agony, she sufters, above all,
from grief at the loss of her young
son in the crash. She’s addicted to
painkillers, and goes to extremes
(including blackmail) to get them,
putting her devoted housekeeper,
Silvana (Adriana Barraza), through
increasing difficulties and dangers.
Meanwhile, Claire’s hallucinations
of a suicide victim (Anna Kendrick)
launch her on flailing but heartfelt
ettorts at making connections. This
howling melodrama, directed by
Daniel Barnz, 1s tamped down and
thinned out to showcase Aniston’s
actorly subtlety, but what results 1s,
in effect, a feature-length promotional
reel. Barnz limits Claire’s life, inner
and outer, to moments that allow for
methodical expressions, and Aniston
delivers them with an acting-class
precision against which her powerful
personality and formidable humor
constantly strain. Barraza conveys
the weight of experience in sighs and
inflections, and Kendrick is incisively
sly, but the slack and purposeless di-
rection leaves the entire cast emoting
in a void.—R.B. (In limited release.)

F for Fake
Orson Welles, who revamped cinematic
narrative with “Citizen Kane," took

another three decades to revolutionize
the documentary form with this 1973
movie—but he did so with such wily
exuberance and breezy philosophical
depth that the later achievement
may prove even more enduring.
The speculative marvel begins with
Welles onscreen, performing magic
tricks. He also shows the cameraman,
Francois Reichenbach, who, like an
impish puppet, turns up later as
part of the story—which is mainly
an inside-out documentary about
the art forger Elmyr de Hory and
the literary forger Clifford Irving,
who fabricated Howard Hughes's
autobiography. Welles joins de Hory
and Irving in [biza, where they were
living, and reconstructs their strange
stories while also surveying his own
life. Welles films himself on location
and at work in the editing room;
his mercurial montage, multiplying
angles and perspectives, streams of
consciousness and visual asides, 1s
one of his greatest creations. With
meditations on Chartres and Picas-
s0, artistic drive and carnal passion
(conjured by footage of his girlfriend,
Oja Kodar), he turns matters of truth
and fiction into a happy house of
infinitely reflecting, self-magnifying,
and self-concealing mirrors.—R.B.

(Film Forum; Jan. 21-22.)

Inherent Vice

The hero of the new Paul Thomas
Anderson film 1s Doc Sportello
(Joaquin Phoenix), a hairy-cheeked,
dope-wreathed private investigator
who lives near a beach. The time,
unsurprisingly, 1s 1970. Doc’s latest
task 1s to trace a batch of missing
persons: Mickey Wolfmann (Eric
Roberts), a property developer; Mick-
ey's squeeze, Shasta Fay Hepworth
(Katherine Waterston), who used to
go out with Doc; and a wandering
stoner, Coy Harlingen (Owen Wil-
son), who couldn't find himself in
a mirror. Somehow, everything is
connected, although, since the movie
1s adapted from a novel by Thomas
Pynchon, there is a strong chance
that the connections will never be
explained, let alone straightened
out. Subplots overwhelm plots, and
one gaudily named character after
another—Sauncho Smilax (Benicio
del Toro), Dr. Blatnoyd (Martin
Short), Japonica Fenway (Sasha Pie-



terse), and Petunia Leeway (Maya
Rudolph)—stops by and adds to
the mix. Even as the story caves in,
though, what binds the movie together
1s Anderson’s feel for the drifting,
smokelike sadness in Pynchon, and
the sudden shafts of bright comedy;
the least inhibited performance 1s that
of Josh Brolin, playing not a hippie
but a dirty cop called Bigfoot, who
sucks on chocolate-coated bananas.
With Reese Witherspoon, as a deputy
D.A.: armed with a business suit

and coiffed hair, she’s a dead ringer
for Tipp1 Hedren.—Anthony Lane

(12/15/14) (In limited release.)

A Most Violent Year

Abel Morales (Oscar Isaac), the
hero of J. C. Chandor’s brilliant
new movie, was born somewhere
south of Texas, but by 1981—the
year in which the film 1s set—he
lives in Westchester and works in
industrial Brooklyn. Abel owns a
heating-oil-delivery company; he’s
a wealthy immigrant businessman
swathed in double-breasted suits
and a camel-hair coat. But while
he desperately scrambles to raise
money to buy a delivery depot on
the East River, his rivals attack
his trucks, and an assistant district
attorney (David Oyelowo) charges
him with fraud. The atmosphere of
tear never lets up—assaults arrive
out of nowhere—but much of the
action consists of terse banter and
veiled threats. Chandor is actually
interested in business—entrepreneurial
practice at the end of the industrial
age and the persistence of honorable
intentions in a corrupt milieu (the
picture 1s an anti-"Godfather”). With
Jessica Chastain, slinky in Armani,

as Abel's wife, a cross between a
forties-movie good-bad girl and
Lady Macbeth; Albert Brooks, as his
cautious lawyer; the volatile Elyes
(Gabel, as a nervous young immigrant
who will never wear camel hair; and
Alessandro Nivola, as a charming Mob
scion working the oil trade. Shot on
location throughout New York City
by Bradford Young.—D.D. (1/12/15)

(In limited release.)

Paddington

The title belongs to a bear, who arrives
in London as a stowaway, speaking
flawless English, with etiquette
to match. The locals are no more
surprised by this phenomenon than
New Yorkers were by Stuart Little.
Paul King's film, adapted from the
books by Michael Bond, constructs
a plot of sorts: Paddington’s hide 1s
sought by a taxidermist of malicious
intent ( Nicole Kidman ), but the Brown
family, who took him in—not without
qualms—as a stranger, come to his
rescue and thus to a full acknowledg-
ment of his worth. There 1s a touch
of the didactic here, with viewers
reminded of their duty to refugees,
and yet, from the opening sequence
(featuring mock-historical footage
from Paddington’s native Peru), the

result 1s gratifyingly unstff. We get
tountains of slapstick, fed by a stream
of inventive whimsy; even the leaves
on the trees, painted on the walls of
the Brown household, bud or blow
away with the movie's mood. With
Hugh Bonneville, Sally Hawkins, and
Jim Broadbent. Originally, Colin Firth
was to provide the hero’s voice, but he
was replaced by Ben Whashaw: lighter,
more quizzical, and less wise.—A.L.

(1/19/15) (In wide release.)

Predestination

Adapting a story by Robert A. Hein-
lein, the Spierig brothers, Michael
and Peter, have confected a brisk,
twisty, and atmospheric science-fiction
thriller that piques the imagination
and the senses with the low-rent
exuberance of fifties drive-in classics.
Ethan Hawke stars as a nameless
agent in the Temporal Bureau, whose
mission 1s to travel to 1970 to prevent
a mad bomber’s devastating attack
in New York. Working undercover
as a bartender in a downtown dive,
he encounters a lonely and talkative
pulp-fiction writer with a story to tell,
and the new friends embark on some
unplanned time-leaping together. With
scant but eye-catching costumes and
sets and quick, pugnacious camera
strokes, the Spierigs summon thick
and hyperbolic moods of period grit
and metaphysical conspiracy. The
long exposition—with its voice-over
narration, interior monologues, and
copious flashes back and forth through-
out the late twentieth century—sets
up delightfully bewildering riddles
of shifting identities and multiple
worlds. The desperate pursuit is
tlecked with surprising moments
of hard-won and sincere tenderness.
Though the dénouement seems rushed,
it gleefully conjures a supernatural
pileup of epochal proportions.—R.B.

(In limited release.)

Selma

Like “Lincoln,” Ava DuVernay's
stirring movie avoids the lifetime-
highlights strategy of standard bio-
pics and concentrates instead on a
convulsive political process—the events
leading up to the Voting Rights Act
of 1965. President Lyndon Johnson
(Tom Wilkinson), eager to move on
to the War on Poverty, is pressured
to change direction by Martin Luther
King, Jr. (David Oyelowo), who is
fighting for voting rights in the Oval
Office and on the streets of Alabama.
DuVernay captures King's canny and
dominating resourcefulness in strategy
meetings as well as the grand rhetoric
of his public speeches, and Oyelowo
adds a sexiness and an altered rhythm
to King's speech patterns; his King
1s aggressive, barbed. A sequence
set on the Edmund Pettus Bridge,
as hundreds of protesters advance
across the span and the Alabama
state troopers terrorize them with
tear gas, recalls the magnificent
crowd scenes from Soviet silent
classics by Eisenstein and Pudovkin.

With Carmen Ejogo, as Coretta
Scott King; Colman Domingo, as
the Reverend Ralph Abernathy; Tim
Roth, as Governor George Wallace;
and Oprah Winfrey, as the civil-rights
activist Annie Lee Cooper.—D.D.
(12/22 & 29/14) (In wide release.)

Still Alice

Juhianne Moore stars as Alice Howland,

a professor of linguistics at Columbia,
who 1s stricken with early-onset
Alzheimer’s disease. Hitherto, life
with her husband (Alec Baldwin)
and three children (Kate Bosworth,
Hunter Parrish, and Kristen Stewart)
has run with enviable smoothness:
now it hits a wall. What takes her
and her loved ones aback is the
force of that impact, and the rate
at which she goes from forgetting a
word, 1n passing, to not recognizing
her own daughter. The intentions
of the movie, which was written
and directed by Richard Glatzer
and Wash Westmoreland, are noble
to a fault, and guaranteed to spur
fellow-feeling in anyone familiar with
Alice’s condition; yet the outcome
errs toward dullness, and the ironies
are the size of billboards. (So what if
she was an expert on language use?
Would the loss be any less grievous
if she were a waitress?) The film,
as tasteful as the trimmings of her
life, shies from the horror of seeing
them torn away. People behave sadly,
but not badly; would that it were
always the case. And would that
the actors, too, especially Moore
and Stewart, had been let off the
leash, as they strive toward harder
and wilder truths.—A.L. (1/19/15)

(In limited release.)

The Story of a Cheat

Few directors risk upstaging their
movies with credit sequences as
eftervescent as the one with which
Sacha Guitry (who also wrote the
script and stars) opens this 1936
comedy: in a miniature satire on life
behind the scenes on a movie set, he
introduces the cast and crew, tipping
his hand regarding the tricks of the
trade. The ploy meshes with the
cynical story that follows, of a poor
boy with a Machiavellian streak who
takes to heart an apprenticeship as
a croupier in decadent Monte Carlo

and becomes a first-class cardsharp.
The cheat lives like a natural Chap-

linesque aristocrat of humble origins
who owes his fortune to his physical
gifts and his poker face—and whose
exploits, like those of the famous stage
actor Guitry, would have been lost to
history without the art of recording.
The movie is something of a one-man
show: Guitry adapted the screenplay
from his own novel, and fills the film
with his mordant voice-over. In this
lively act of selt-preservation, he
bends elaborately theatrical artifice
toward the cinema’s primordial doc-
umentary function. In French.—R.B.
(Anthology Film Archives; Jan. 24
and Jan. 28.)

REVIVALS AMD FESTIVALS
Titles in bold are reviewed.

ANTHOLOGY FILM ARCHIVYES
“French Classics of the 1930s-
40s.” Jan. 23 at 7 and Jan. 24
at 9 “Hotel du Nord”™ (1939,
Marcel Carné). ¢ Jan. 24 at 5
and Jan. 28 at 7: “The Story of
a Cheat." » Jan. 24 at 7 “The
Raven” (1943, Henri-Georges
Clouzot). » Jan. 25 at 8:30:
“Cesar” (1936, Marcel Pagnol).

FILM FORUM

The films of Orson Welles.
Jan. 21-22 at 12:40, %50, 7. and
10:10: “The Immortal Story”
(1968). » Jan. 21-22 at 2, 510,
and 8:20: “F ftor Fake.” »

Jan. 23-24 at 2:40, 6:35,

and 10:30: “The Lady from
Shanghai” (1947). # Jan. 25

at 12:50: “It's All True”

(1993, Bill Krohn and Myron
Meisel). # Jan. 25 at 2:40, 7, and
¢ and Jan. 26 at 12:30, 2:20,
410, 6, and 1025: "Othella”
(1952). » Jan. 26 at 8: “Chimes
at Midnight” (1966).

FILM SOCIETY OF LINCOLN
CENTER

Mew York Jewish Film Festival.
Jan. 22 at 8:30 and Jan. 26 at
8:15: “The Zionist ldea” (2015,
Joseph Dorman and Oren
Rudavsky). ® Jan. 24 at 7: "A
Child of the Ghetta™ (1910,

D. W. Gritfith) and "The Naked
City” (1948, Jules Dassin). »
Jan. 25 at 1: “Cry of the City”
(1948, Robert Siodmak).

FREMCH INSTITUTE ALLIANCE
FRANGCAISE

“Eccentrics of French
Comedy.” Jan. 27 at 4 and
7:30: “Favorites of the Moon”
(1984, Otar losseliani).

IFC CENTER

In revival. Jan. 23-25 at 11 AM:
“The Awtul Truth” (1937, Leo
McCarey).

MUSEUM OF MODERN ART
Special screenings. Jan. 21

and Jan. 23 at 6, Jan. 22 and
Jan. 25 at 4:30, Jan. 24 at

5:30, Jan. 26 at 4, and Jan. 27
at 6:30: "A Thousand Suns”
(2013, Mati Diop). » Jan. 24 at 3

and Jan. 25 at 2: “Touki Bouki”
(1973, Djbril Diop Mambéty).

MOVYIE OF THE WEEK
A video discussion of
Julie Dash's "Daughters of the
Dust,” from 1991, in our digital

aedition and anline.
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“Untitled” (1928-33), by Franz Roh, in “Modern Photographs from the Thomas Walther Collection, 1909-1949."

IMAGE CONSCIOUS

An adventurous collectors pfmﬁ::l 4 mpﬁs at MOMA.

ONE OF THE SHARPEST EYES involved in MOMA’s terrific new exhibition, “Modern
Photographs from the Thomas Walther Collection, 1909-1949," wasn't behind a camera. Walther
himself is both sophisticated and shrewd. 1 he German collector’s adventurous sensibility is tront
and center in this show of nearly three hundred exceptional pictures. Sixty-five and based in
Zurich, Walther has been buying photographs for the better part of his adult life. In the eighties,
his prime focus was early-twentieth-century experimental European and American work, but he
pushed past the confines of the modernist canon early on. In 2000, at the Metropolitan Museum,
Wialther's collection of flea-market finds became one of the first shows to put anonymous snapshots

on museum walls. “Other Pictures” was groundbreaking, all the more so because, tar from looking
shabby or out of place, the images looked avant-garde. “Seeing is an act of creation,” Walther wrote
in the catalogue.™ I'hese photographs remind us that the camera can be an extension of genius in
the hands of any one of us.”

It is this idea that informs and invigorates the MOMA show. Organized by the museum’s curators
Quentin Bajac and Sarah Hermanson Meister, “Modern Photographs™ highlights the collection’s
mix of the tamiliar and the little known, refreshing history with a sense of discovery. Iconic images
by André Kertész, Aleksandr Rodchenko, Edward Weston, and Lisette Model provide reliable
touchstones for viewers, but the show’s spark comes from untamiliar work. Willi Ruge, a German
photojournalist with a daredevil streak, may not have a tamous name, but a sequence of shots he
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made during a 1931 parachute

jump opens the show on a

buoyant note. Ruge’s picture
of his legs dangling just above
an aerial landscape, “Seconds
Before Landing,” captures the
exhibitions sense of innovation
and adventure. A wall of
pictures by Maurice Tabard,

a French photographer ripe
for rediscovery, picks up that
spirit of experimentation.
Like so much of the work
here, labard's pictures slip
between abstraction and
representation, often with
dreamlike double exposures
that turn portraits—ot
models, a dancer, and 1abard
himselt—into psychological
studies. I hroughout the
show, a sense of anxious
instability is balanced by

one of exhilaration. It’s a
restless mood shared by
many young, process-minded
photographers working
today, and these neo-avant-
gardists will find much here
to inspire them, from Franz
Roh’s radical juxtapositions to
Oskar Nerlinger's multilayered
abstractions.

Even for connoisseurs,
“Modern Photographs™is
likely to be revelatory, given
Wialther's understanding of the
mediums history. As the mid-
century market continues to
soar, it's exciting to learn that
his collecting focus has shifted
to the nineteenth century.“I'm
very much a visual explorer,”
he told me, “and there are still

areas that nobody has looked at

yet, still bodies ot work that are
full of surprises.”

—Vince Alett:

COURTESY THOMAS WALTHER COLLECTION/MOMA



KNIGHTS VALLEY

LOCAL
KNOWLEDGE ™ 3

BALANCING ACT

Knights Valley i1s a place of searing sun, one ¢f the hottest

regions of Sonoma. After sunset, however, temperatures
can plummet by as much as 50 degrees. Beringer realized
early on that these uncomfortable extremes benefit

the grapes, with cold nights preserving the acidity in the
ripening fruit, As a result, our Cabernet Sauvignon
offers freshness and power In perfect balance. Local

Knowledge gives us the edage.

BERINGER ESTATES SELECTION

ESl L) E’
=
™
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BERI

ANIGHTS

CABERNET SAl

Get local knowledge at beringer.com & facebook.com/beringervineyards

2014 Beringer Vineyards, St. Helena, CA
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THE LIVING LEGACY OF BERINGER VINEYARDS

There Is an art and a science to creating fine wine; taking the measure of both brings rich rewards.

Even the most delidious and
complex wines get their start from
simple grapes. Fermentation begins
as natural yeasts imeract with the
crushed fruit, releasing alcohol and
organic compounds. Once the
alcohol content reaches between
12 and 15 percent, the yeasts die
off and fermentation stops, leaving
behind remaining sugars, esters,
and alcohol which wall ultimatehy
shape the wine's character.

METHOD & TERRAIN
Fostering the development of
new technologies has been
an important part of Benngers
legacy since its founding more
than 140 years ago. Jacob
Beringer introduced grawvity-

ESTD 3 1876

BERINGER.

flow fermentation to California

in the 1880s, and utilized steam
crushers and mechanized
transportation systems in his
cellars. He was among the

first to use cellaring tunnels in
California—underground spaces
hollowed out of Spring Mountain
that provided a cool and stable
aging environment for his wines.

Beringer Vineyards knows how
important temperature is to the
fermentation process. Cooler
fermentations preserve more
aromatc esters while warmer
fermentations nurture greater
complexity. Beringer's signature
Napa Valley Chardonnay goes
through partial malolactic

fermentation to balance its bright
acidity with a well-rounded
mouthfeel—just one example of the
attention Beringer gives to crafting
beautiful expressions of flavor,
structure, and finish in its wines.

California’s nch topography functions
as a full partner in Bernger's
wine-crafting efforts. In Sonoma
County, the cobbled alluvial soils of
Knights Valley give nse to Bennger's
renowned Bordeaux varnetals—like
its Cabemet, integrating rustic fruit
notes with textured tannins. And In

TO CRAFT

Beringer's Camatta Hills Vineyard, the
Cuesta Ridge coastal mountain range
acts as a natural humidifier, balancing
out dayume heat with mantime fog
and cooler coastal winds from the
Pacific; a superb microdimate for
growing The Waymaker's blend of
Syrah and Cabemet.

KNOWLEDGE & TRADITION
Beringer's efforts extend beyond
production strategies and time-
honored technigues. The Beringer
tradition encompasses care for the
land, through sustainable farming
practices, and nurturing the skills of
its people, who for five generations
have worked to build Beringer's
reputation for creating award-
winning wines.

Niustration by Dan Branstield

Taste the spirit of Beringer's commitment to excellence
and explore the full range of its offerings at Beringer.com.



MUSEUMS SHORT LIST
METROPOLITAM MUSEUM

"Painting Music in the Age of
Caravaggio.” Opens Jan. 20.

HMUSEUM OF HODERHN ART
“Sturtevant: Double Trouble.”
Thmugh Febh. 22

GUGGENHEIM MUSEUM
“Wang Jianwei: Time Temple.”

Thrr:uugh Feh. 16.

BROOKLYNM HUSEUM
“Judith Scott: Bound and
Unbound.” Thruugh March 29.

AMERICAN MUSEUM OF
HMATURAL HISTORY

“The Butterfly Conservatory.”
Through May 25.

AMERICAN FOLK ART MUSEUM
"A Shared Legacy: Folk Art in
America.” Through March 8.

ASIA SOCIETY
“Takahiro Iwasaki: In Focus.”
Opens Jan. 27.

EROMNMX MUSEUM
"“Bosco Sodi: Untitled.”
Through March 15.

COOPER-HEWITT,

SMITHSONIAN DESIGH MUSEUM

“Maira Kalman Selects.”

_|_|1r|:|ug|'1 June 14.

MORGAN LIBRARY ANMD
MUSEUM

“Lincoln Speaks: Words That
Transtormed a Mation.”
Opens Jan. 23.

MEW-YORK HISTORICAL
SOCIETY

‘Freedom Journey 1945:
Photographs of the Selma to
Montgomery March by Stephen
Somerstein.” Through April 15.

SsTUDIO HUSEUM IN HARLEM
"Speaking of People: Ebony,

Jet and Contemporary Art.”
Through March 8.

GALLERIES SHORT LIST
DOWNTOWN

Emily Roysdon

Participant, Inc.

263 E. Houston St. 212-254-4334.
Through Feb. 21.

Bill Walton
JIT

170A Suffolk 5t. 212-574-8152.
Thrr:uugh Feb. 22.

“Call and Response”

Brown

&20 Greenwich St 212-427-5258.
Opens Jan. 24.

BEROOKLYN

Susan Bee

Southtirst

60 M. 6th St., Williamsburg.
T16-599-4884.

_|_|1r|:|ug|'1 Feb. 15.

Janice Guy

Clecpatra’s

Nno Meserole Ave.,, Greenpoint.
For more information, visit
c|E|::|::atr.35-us-

Thro ugh Feb. 23,

Philip Taatfe

Luhring Augustine

25 Knickerbocker Ave.,
Bushwick, 718-386-2746.
Through April 26,

MUSEUMS AND LIBRARIES
Metropolitan Museum
“Cubism: The Leonard A.
Lauder Collection”

This 1sn't so much a show as an insti-
tutional organ transplant, instantly
correcting the Met's congenitally weak
representation of the ur-twentieth-
century art movement. It adds heft,
both real and symbolic, to the mu-
seum’s current thrust into realms of
the modern and the contemporary,
soon to feature in the former Whitney
Museum building, on Madison Avenue.
Last year, Lauder announced the gift
of seventy-eight works by Cubism’s
Big Four: Picasso, Braque, Gris, and
Léger. They tell a comprehensive
story of the early stirrings, arcane
birth, and world-changing maturation
of Cubism 1n Paris, circa 1906-24.
Mounted as a show, they seem like
fixtures of a long-ripened permanent
display, but many of the works are
unfamiliar, and their aggregate is
original —resetting an old impetus
to grapple with a period of art that,
probably for most of us, still dances
beyond the grasp of cognizance.

Through Feb. 16.

GALLERIES-UPTOWN

Kikuji Kawada

Best known for his 1965 book,
“The Map,” about the lingering
trauma of Hiroshima in postwar
Japan, the eighty-one-year-old
photographer makes his solo début
in the U.S. His subject here is the
cosmos, in aspects both real and
imagined, with black-and-white
images of storm clouds, a blazing
comet, and the sun and moon in
eclipse. Scientific objectivity gives
way to a sort of sci-fi mysticism.
In this fine series, Kawada moves
beyond the inhumanity of nuclear
disaster to envision the upheaval
of creation itself. Through Jan. 24.
(Stephenson, 764 Madison Ave., at
66th St. 212-517-8700.)

Kishio Suga

Suga was a key figure in the Japanese
post-minimal sculpture movement
Mono-ha, during the late sixties and
early seventies, which utilized both
organic and industrial materials—
wood and oil, stones and steel—in
simple and sometimes haphazard
tormations. This show reconstructs
a 1975 installation, a low rampart
of rope, strung diagonally, and also
features a more recent room-filling
work of copper-wire zigzags and
wooden plinths. Mono-ha can be
ponderous, but Suga has a sense of
humor, best seen here in dozens of
small-scale assemblages, mounted
on the walls. A scored block of
blue wood, a punctured frame,
a sequence of misaligned little
planks: these intimate works are
the impish cousins of the sculptural
experiments of Hans Arp. Through
Feb. 21. (Blum & Poe, 19 E. 66th
St. 212-249-2249.)

GALLERIES—CHELSEA

Mamma Andersson

The poetic Swedish painter of folkish
imagery in sophisticated styles fairly
stuns with a museum-scaled show that
includes two vast murals. Overlaying
acrylic and oil paints and alternating
drawn line with ruddy impasto, in
colors that run to sumptuous grays
and woodsy browns, Andersson
invokes a world somewhere between
the toy theatres of Ingmar Bergman's
"Fanny and Alexander” and the wor-
risome enigmas of Neo Rauch. Her
figures range from doll-like dancers
to actual but hardly cuddly antique
dolls. The murals depict them with
laundry-filled clotheslines and other
attributes of a fancied domesticity.
To look at the work 1s to fall into
rhythm with the fecund life of it.
Through Feb. 14. (Zwirner, 519
W. 19th St. 212-517-8677.)

Jiri Georg Dokoupil

Whatever happened to the insolent
whiz kid who, during the eighties,
appeared more or less everywhere in
the Cologne cohorts of neo-expres-
stonist painters? In the twenty-five
years since Dokoupil’s last show in
New York, this did: “Soap Bubble
Paintings,” made by bursting, on
canvas, large bubbles impregnated
with mostly metallic pigments and
diamond dust. The wizardly tech-
nique yields gorgeous abstractions,
usually on black grounds. You may
hate yourself in advance for liking
them, which you are pretty much
doomed to do by the seductiveness
of their infinitely varied tints and
textures: shortcuts to the sublime.
Through Feb. 7. (Kasmin, 515 W. 27th
St. 212-563-4474.)

Benjamin Fredrickson

Any photographer of the homoerotic
male nude must contend with the
ghosts of Robert Mapplethorpe, Peter
Hujar, and Jimmy De Sana, and this
young New York artist, transplanted
from Minnesota, takes all of them into
account. He also taps into the rich
history of private snapshots, in a series
of little Polaroids. Cindy Sherman
1s clearly an influence as well, and
there are several self-portraits here,
but even the most calculated works
are revealing. Over all, the balance of
raunch and finesse 1s finely calibrated.
Through Feb. 28. (Cooney, 508
W. 26th St. 212-255-8158.)

Luis Mallo
The Cuban photographer, who is

now based in Brooklyn, turns or-
dinary streetscapes into intriguing
abstractions by allowing chicken-wire
fencing, construction netting, and
billowing sheets of plastic to intrude
on tidy urban geometries. In one
image, black lines drawn on a white
gate recall Robert Motherwell at
his most restrained. But the artist
who comes to mind most often in
the presence of Mallo's work 1s Saul
Leiter, who, like Mallo, sees the

city as a multilayered collage, full

of texture and surprise. Through

Feb. 21. (Praxis, 541 W. 25th St.
212-772-9478.)

Susan Philipsz

The Scottish sound artist presents a
condensed but still satisfying version
of her acclaimed “Part File Score,”
which débuted in Berlin last spring.
The piece fills the gallery with the
music of Hanns Eisler, whose atonal
compositions Philipsz has appor-
tioned among twelve speakers. (In
Berlin, there were twenty-four.) On the
walls are enlarged copies of Eisler’s
scores, interwoven with redacted
material from his F.B.L. file: driven
from Germany as a “degenerate”
composer, he eventually ended up
blacklisted in Los Angeles. Philipsz’s
incorporation of visual material lends
her immersive sound installation a
regrettably moralistic feel; still, the
jittering violin lines transport you to
an era when music was more ditficult
and surveillance was simpler. Through

Feb. 14. (Bonakdar, 521 W. 21st St.
212-414-4144.)

GALLERIES-DOWNTOWN
Lucy Skaer

Glasgow has been a hub for young
British artists 1n the last decade,
and Skaer, who tlits from hulking
stone sculptures to delicate works on
paper, is one of the city’s best. This
exhibition (which has a counterpart
at Murray Guy, in Chelsea) centers
on three polished limestone boulders
that were excavated from a quarry
near the ghost town of Lithograph
City, Iowa. On the walls are sparsely
inked prints made from plates for
recent front pages of the Guardian,
as well as hundreds of richly glazed
polyhedrons that Skaer sees as kin
to the terra-cotta army in Xian. For
all 1ts inscrutability, Skaer’s work
does not shy away from the personal:

three worn blocks of sandstone turn

out to be steps from her childhood
home. Through Feb. 21. (Freeman,
140 Grand St. 212-966-5154.)

“Castles Burning”

The lodestar of this melancholy
exhibition 1s the Italian architect
and glass artist Carlo Scarpa,
whose bunkerlike Brion tomb, in
Treviso, envisions both waking life
and eternal rest as brutally spare.
Scarpa’s light-swallowing black vase
from 1940 1s attended by works from
four downbeat young artists. The
strongest of these 1s Sean Raspet,
who places wall clocks into complex
enclosures of mirrored Plexiglas,
echoing Scarpa’s mausoleum. A
monochrome “painting” by Steven
Baldi—in fact, the surface 1s black
bookbinding cloth—similarly imbues
the forms of modern architecture
and geometric abstraction with
Scarpian despond. Through Feb.
8. (Room East, 41 Orchard St.
212-226-7108.)
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14+

AL
THEATRE

ALSO NOTABLE
ALADDIN

Mew Amsterdam

THE BOOK OF MORMON
Eugene O'Neill

CABARET
Studio 54

THE CURIOUS INCIDENT OF THE
DOG IN THE NIGHT-TIME

Ethel Barrymore

A DELICATE BALANMCE
Golden

DISGRACED
Lyceum

THE ELEPHANT MAN
Booth

A GENTLEMAN'S GUIDE TO LOYE
AMD MURDER

Walter Kerr

HEDWIG AND THE AMGRY INCH
Belasco

IF/ THEN
Richard Redgers

I'M GOMMNA PRAY FOR YOU 50
HARD

Atlantic Stage 2

INTO THE WOODS
Laura Pels

IT'S ONLY A PLAY
Jacobs

THE LAST SHIP
Meil Simon. Through Jan. 24.

MATILDA THE MUSICAL
Shubert

LES MISERABLES
Imperial

ON THE TOWN
Lyric

THE RIVER
Circle in the Square

ROCK BOTTOM
Joe's Pub

SHESH YAK
Rattlestick

WICKED
Gershwin

WINNMERS AND LOSERS
soHo Rep

THE WOODSHMAN
S9ESD

YOU CAN'T TAKE IT WITH YOU
Longacre

OPENINGS AND PREVIEWS
Between Riverside and Crazy
Austin Pendleton directs the play
by Stephen Adly Guirgis, which
premiered at Atlantic Theatre Com-
pany last August, about a widower
trying to hold on to his valuable
rent-controlled apartment on the
Upper West Side. Most of the original
cast, including Stephen McKinley
Henderson, Elizabeth Canavan,
and Liza Colon-Zayas, returns.

In previews. (Second Stage, 305
W. 43rd St. 212-246-4422.)

City Of

Stephen Brackett ("Buyer & Cellar™)
directs a new play by Anton Dudley,
presented by the Playwrights Realm.
The drama follows four Americans
lost in the City of Light. Previews
begin Jan. 27. (Peter Jay Sharp, 416
W. 42nd St. 212-279-4200.)

Da

Irish Rep presents this 1978 play by
Hugh Leonard, directed by Charlotte
Moore, in which a writer 1s haunted
by the ghost of his father. In previews.
Opens Jan. 22, (DR2, at 103 E. 15th
St. 212-727-2737.)

The Golden Toad

At L.a Mama, the experimental theatre
company Talking Band presents a
play by the company members Ellen
Maddow and Paul Zimet, with songs
by Maddow and Elizabeth Swados,

which follows a set of characters over

several years. Previews begin Jan, 23.

Opens Jan. 25. (Ellen Stewart, 66
E. 4th St. 646-430-5374.)

Hamilton

Lin-Manuel Miranda wrote this
musical about Alexander Hamilton,
in which the birth of America 1s pre-
sented as an immigrant story. Thomas
Kail directs. In previews. (Public, 425
Lafayette St. 212-967-7555.)

Let the Right One In

John Tiffany directs the National
Theatre of Scotland’s production of
the love story between an outcast boy
and the vampire girl next door. With
choreography by Steven Hoggett. In
previews. Opens Jan. 25. (St. Ann’s
Warehouse, 29 Jay St., Brooklyn.
718-254-8779.)

Lionboy

The British company Complicite
performs a show based on the novels
by Zizou Corder, adapted by Marcelo
Dos Santos, into a show with the-
atre, acrobats, and live percussion.

Opens Jan. 23. (New Victory, 209
W. 42nd St. 646-223-3010.)

Little Children Dream of God
Jett Augustin wrote this play, about a
pregnant Haitian refugee who lands
in Miami and forges a new commu-
nity. Giovanna Sardelli directs the
world premiére. Previews begin Jan.
24. (Roundabout Underground, 111
W. 46th St. 212-719-1300.)
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A Month in the Country

Taylor Schilling, Peter Dinklage,
Anthony Edwards, Annabella Sciorra,
and Elizabeth Franz star in Ivan
Turgenev's comedy from 1855, in
which a woman falls in love with
the tutor she has hired for her son.
Erica Schmidt directs. In previews.

(Classic Stage Company, 136 E. 13th
St. 866-811-4111.)

Rasheeda Speaking

The New Group presents a play by
Joel Drake Johnson, about a power
struggle between two doctor’s-office
receptionists, one black, one white.
Dianne Wiest and Tonya Pinkins
star in Cynthia Nixon's directorial
début. Previews begin Jan. 27. (Persh-

ing Square Signature Center, 480
W. 42nd St. 212-279-4200.)

The Road to Damascus

As part of the 5A series at 59E59,
Michael Parva directs a play by
Tom Dulack, in which the Pope is
African, and a third-party President
must decide how to handle a war in
Syria. In previews. (59 E. 59th St.
212-279-4200.)

NOW PLAYING

A Beautiful Day in November
on the Banks of the Greatest
of the Great Lakes

In this New Georges production
(in association with Women's
Project Theatre) of Kate Benson’s
dark comedy, three wacky sisters
with obsessive-compulsive disorder
(Brooke Ishibashi, Heather Alicia
Simms, and Nina Hellman) anxiously
prepare Thanksgiving dinner for
their cartoonish extended family,
while two sportscasters (Hubert
Point-Du Jour and Ben Williams)
narrate the event as if it were a
tootball game. An invisible tabletop
1s futzed with, a turkey is turned
in the oven, some babies are heard
crying—these things are all treated
like the hugest of potential disas-
ters, many of them pantomimed,
many in slow motion. Under the
direction of Lee Sunday Ewvans,
Benson'’s first play 1s inventive and
weirdly funny, if superficial. (City
Center Stage II, 131 W. 55th St.
212-581-1212.)

Constellations

The young English playwright Nick
Payne had a good i1dea—to represent
the life of a relationship in flashes
and not necessarily in order. It's
relatively rare to find this kind
of adventurousness onstage; for
the most part, Western narratives
are still fairly traditional, with a

beginning, middle, and end. Roland
(Jake Gyllenhaal) and Marianne
(Ruth Wilson) stand on a small
stage surrounded by balloons—the
“multiverse” the play is set in. Even
though the couple have British
accents, one 1s meant to understand

that they are like any two people in

the world coming together roman-
tically, struggling to survive, and
then meeting the sort of end that
1s familiar to fans of “Love Story”:
Marianne’s fatal cancer puts a stop
to all the fighting that goes into
making any relationship work, and
the humor, too. Wilson is a quicker
actor than Gyllenhaal —she’s a more
relaxed comedian—but the pair are
fine together, and Gyllenhaal likes
playing against her. The problem is
the play. Payne has put technique
before emotional substance. Even
though it’s only seventy minutes
long, you might want this slight
piece to be over about halfway
through, because it's an exercise
in playwriting, not a play. (Sam-
uel |. Friedman, 261 W. 47th St.
212-239-6200.)

Ham: A Musical Memoir

Like an "It Gets Better” video
with occasional snatches of song,
Sam Harris's honey-glazed auto-
biography details his journey from
humble origins to statuette-clutching
self-acceptance. Under Billy Porter’s
direction, the show opens with a
tlashy ode to overemoting that name-
checks at least a dozen preparations
of pork. (Actors: the other white
meat?) Then 1t shifts to Harris's
unhappy childhood in Sand Springs,
Oklahoma, and his first taste of the
limelight—applying brown makeup
at age five to play a Polynesian kid
in “South Pacific.” More questionable
casting follows, as does adolescent
romance, several house fires, a suicide
attempt, a legendary run on “Star
Search,” and, finally, contentment
as a gay dad. There's no reason to
doubt the authenticity of Harris'’s
sentiments, but he’s such a practiced
actor—smooth of voice, smoother
of face—that even the darkest and
most joyful moments of “Ham"
can seem canned. (Ars Nova, 511
W. 54th St. 212-352-3101. Through
Jan. 24.)

Honeymoon in Vegas
Continuing Broadway's habit of
musicalizing movies that weren't
“Casablanca” to begin with (see “The
Wedding Singer”), Andrew Bergman
has adapted his funny-enough 1992
comedy, with music and lyrics by
Jason Robert Brown. The plot is
screwball “Indecent Proposal”: when
Jack (the rubbery Rob McClure) and
Betsy (Brynn O'Malley) fly to Vegas
to elope, Jack loses big at a poker
game to an oily high roller (Tony
Danza), who trades his winnings for
a weekend with Betsy. (Somehow the
climax involves a plane full of flying
Elvises.) Like Brown's tuneful score,
Gary Griffin’s staging 1s as bright
and synthetic as Caesars Palace,
with welcome intrusions by Nancy
Opel, as Jack’s dead mother. Danza
15 no crooner, but his second-act
tap-dancing solo 1s an unexpected
trump card. (Nederlander, 208
W. 41st St. 866-870-2717.)
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ROCK AND POP

Musicians and night-club proprietors lead
complicated lrves; its advisable to check in advance
to confirm engagements.

Amen Dunes

Damon McMahon, the bed-headed singer-song-
writer, guitarist, and part-time journalist who fronts
this remarkable project, finds a rare moment at
home to celebrate a new EP on Sacred Bones
Records, out this week. "Cowboy Worship” 1s an
aptly named counterpart to the warbling, intro-
verted folk McMahon has been perfecting over
the past decade. For this material, a companion
to the album “Love,” from 2014, he recruited
a few mainstays of the Brooklyn underground
scene (including the talented guitarist and pro-

ducer Ben Greenberg, and Stephen Tanner, of

Harvey Milk), so a special guest or two might

join him. (Bowery Ballroom, 6 Delancey St.
212-533-2111. Jan. 22.)

Alejandro Escovedo

In 2003, this Texas-born and Austin-based rocker
collapsed onstage and then faced a long, arduous
recovery from hepatitis C. To help defray the
costs, some of his many friends and admirers—
including Steve Earle, Lucinda Williams, John
Cale, and Jennifer Warnes—started putting on
benefit shows, and then recorded a tribute album
of his songs, entitled “Por Vida.” By 2011, he was
back in fighting form, and that year he played
three nights at the Rubin Museum, performing
a different program each evening, in an acoustic
setting. Escovedo has a similar game plan in
place for this run at the City Winery—he'll do
his first two solo releases, "Gravity” (1992) and
“Thirteen Years” (1994) on Thursday and Friday,
then “With These Hands" (1996) on Saturday—
only this time in full rock mode. (155 Varick St.
212-608-0555. Jan. 22-24.)

Liam Hayes

For the past twenty years, this Chicago-based
singer, guitarist, and pianist has crafted mul-
tifarious chamber-pop albums as the leader of
a group called Plush. He appeared as himself
in the movie “High Fidelity” (2000), and two
years ago scored Roman Coppolas “A Glimpse
Inside the Mind of Charles Swan III,” which
starred Charlie Sheen. His first album in five
years, “Slurrup,” came out earlier this month,
and he’s touring with the same three-piece that
recorded it, bringing his gospel of melody and

sonic invention to select cities across the nation.

(Mercury Lounge, 217 E. Houston St. 212-260-
4700. Jan. 25.)

London Grammar

Hannah Reid, Dan Rothman, and Dominic (Dot)
Major formed this act some six years ago while
students at Nottingham University. Soon after
completing their studies, the trio signed to the
label Ministry of Sound and recorded their first
album, “If You Wait,” a superbly moody collection
of trip-hop. Released late in 2013, 1t rocketed
the band to success. The sudden fame seems to
have slightly spooked the outfit—in particular
the mesmerizing front woman Reid, who suffers

from stage fright—but their reaction only adds
to their introspective charm. (Terminal 5, 610

W. 56th St. 212-582-6600. Jan. 27.)

Sylvan Esso

This blippy electro-folk duo, which hails from
the unexpectedly hip North Carolina Research
Triangle, has been riding a steady wave of
success from their 2013 single “Hey Mami,” a
snaky ode to wolf whistling that landed them
a record deal and legions of young devotees.
They've yet to top that achievement (although
last year's “Coffee,” off their self-titled début
album, came close), but it's worth staying tuned
for their next move. (Terminal 5, 610 W. 56th
St. 212-582-6600. Jan. 23.)

JAZZ AND STANDARDS

Jimmy Cobb

The shrewd and subtle drummer who 1s the last
surviving band member to have played on the
world’s most famous jazz album, “Kind of Blue,”
1s a conjurer who implies intensity, rather than
stating it outright. In celebration of his eighty-
fifth birthday, Cobb brings together a quartet
featuring the guitarist Peter Bernstein and the

pianist Richard Wyands which will spotlight
the leader’s undiminished skills. (Smoke, 2751

Broadway, between 105th and 106th Sts. 212-
864-6662. Jan. 23-25.)

Fred Hersch

For the concluding half of his two-week run
at the Village Vanguard, the acclaimed pianist
leaves his expanded ensemble at home and goes
solo. Alone with his instrument, Hersch treely
partakes of the lyrical wellspring that fortifies his
improvising. The Vanguard holds a special place
in Hersch's heart: he's recorded three live albums
there and was the first solo pianist to headline

the hallowed club. (178 Seventh Ave. S., at 11th
St. 212-255-4037. Jan. 20-25.)

Sally Kellerman

Perhaps best remembered as a muse for the
director Robert Altman in "“M*A*S*H" and
“Brewster McCloud,” Kellerman has a mem-
orably throaty speaking voice that approaches
music, and an interest in singing that stretches
back to the same decade as her cinematic break-

through—her first LP, "Roll with the Feelin,"
came out in 1972, On her album “Sally,” which

came out six years ago, she takes on classics by
Nina Simone, Leiber and Stoller, Screamin’ Jay

Hawkins, and others. (54 Below, 254 W. 54th
St. 646-476-3551. Jan. 23.)

Pat Martino Organ Trio and Larry
Coryell-Vic Juris Duo

There will be no shortage of finger-flying fret
work at this double bill. Martino revisits and
extends his musical roots with his organ trio,
while Coryell, a fusion pioneer who also honors
the jazz tradition, delivers duets with the fine,
underrated guitarist Juris. All three are veteran
players whose foundations in bebop lend authen-
ticity to their vibrant improvising. (Blue Note,

131 W. 3rd St. 212-475-8592. Jan. 20-25.)
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Anna Netrebko takes the title role in the Met premiere of Tchaikovsky's last opera, “lolanta.”

OUT OF DARKNESS

1he Metropolitan Opera pairs "lolanta” with "Bluebeard s Castle.”

BARTOK'S “BLUEBEARD'S CASTLE was last unveiled at the Metropolitan Opera in 1989. It
was paired with Schoenberg's “Erwartung,” another one-act opera at the core of the modern
repertory—and a choice that reflected the late eighties’ tascination with the psychology and
culture of fin-de-siécle Vienna.“Bluebeard” returns this week, but in a radically different context;
it will be paired with the Met premiére of Tchaikovsky's “lolanta,” the composer’s final opera and
among his least well known.

“lolanta” premiéred in 1892 as halt of the most tamous double bill in Russian music history,
sharing the stage with a larger Tchaikovsky work: “The Nutcracker,” which has gone on to a
more celebrated afterlite. That ballet explores the innocent world of children; the opera centers
on lolanta, the young daughter of a king, who has been kept in ignorance of the fact that she is
blind, because of her tather’s fear of making her unhappy. I'he composer himselt was not entirely
pleased with the results ("Medieval dukes and knights and ladies capture my imagination but
not my heart,” he wrote to a colleague), but at its best the score gives oft a secretive, radiant
beauty that the productions big stars, the soprano Anna Netrebko, the tenor Piotr Beczala, and
the conductor Valery Gergiev, are well suited to exploit.

The Polish filmmaker Mariusz Ireliriski, making a Met début ot his own, as director, has
said that his aesthetic for both operas will come from an unexpected source: nineteen-forties
Hollywood thrillers and film noir (such as Hitchcock’s “Rebecca” ), movies in which violence
and repressed sexuality simmer just beneath the surface. In Trelinski's view, the two operas can be
interpreted as different phases in the life of one woman. lolanta emerges out of darkness—and
innocence—into light and love; Duke Bluebeard (sung by Mikhail Petrenko) imprisons his new
wite, Judith (Nadja Michael), throwing her back into darkness after she demands to know what
terrible secrets lie beyond the seven doors of his sepulchral fortress. Bartok's opera, written in
1911, premiered in 1918, by which time Europe had suftered all the darkness it could stand.

—Russell Platt
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CLASSICAL
MUSIC

OPERA

Metropolitan Opera

With his Roman glamour and pretty,
sometimes tremulous voice, the tenor
Vittorio Grigolo bounds onstage in
the current revival of Offenbach’s
“Les Contes d'Hoffmann" looking
as though he’s taken a wrong turn
out of a Donizetti comedy and
into the angsty world of the titular
alcoholic poet. But Grigolo works
hard to overcome type, with thrilling
singing and an impetuous, charismatic
portrayal. Bartlett Sher’s overstutfed
production nonetheless tells the story,
as the Four Villains (a campy Thomas
Hampson) and Hoffmann’s Muse
(the taut, transfixing Kate Lindsey)
guide the poet out of his romantic
entanglements with Antonia (Hibla
(Gerzmava), Giulietta (Christine Rice),
and Olympia (a sparkling Erin Morley)
and back to his art. Yves Abel follows
the euphoric highs and swooping lows
of Hoffmann's escapades in the pit.
(Jan. 22 and Jan. 27 at 7:30.) « Also
playing: A revival of Willy Decker’s
bracing modern-style Salzburg Festival
production of “La Traviata” features
three notable younger artists, Sonya
Yoncheva, Francesco Demuro, and
Alekser Markov, in the leading roles;
Marco Armiliato conducts. (Jan. 21 and
Jan. 24 at 8.) # The Met has replaced
the complex Continental charm of Tim
Albery’s 2000 production of “The
Merry Widow" with the high-stepping,
all-American good cheer of the chore-
ographer and director Susan Stroman’s
new version, which opened on New
Year’s Eve. Stroman’s transformation
succeeds most with those who are
best suited to it: the Broadway star
Kelli O'Hara (in a solid Met début),
in the role of Valencienne: the suave
and versatile baritone Nathan Gunn,
as Danilo: the venerable Thomas Allen,
as winning as ever in the buffo role of
Baron Zeta; and, not least, a captivating
troupe of singing, dancing Grisettes.
The glamorous Renée Fleming takes
the title role; Paul Nadler. (Jan. 23 at
7:30.) # The season’s final performance
of “La Boheme" features the estimable
Kristine Opolais, Marina Rebeka, Jean-
Francois Borras, and Mariusz Kwiecien
in the leading roles; Riccardo Frizza.
(Jan. 24 at 1.) « Valery Gergiev, the
paramount Russian conductor of our

time, leads the (arguably overdue) Met

ILLUSTRATION BY CELINE LOUP



premiére of Tchaikovsky's “lolanta” as a prelude to

a work with a substantial Met provenance, Bartok’s

“Bluebeard’s Castle.” Anna Netrebko, Piotr Beczala,
and Aleksei Markov take the leading roles in the first
work; Mikhail Petrenko and Nadja Michael portray
Duke Bluebeard and his doomed wife. (Jan. 26 at
8.) (Metropolitan Opera House. 212-362-6000.)

ORCHESTRAS AND CHORUSES

New York Philharmonic

A decade ago, Maxim Vengerov, a stupendous Russian
virtuoso, stood unchallenged as the most exciting
young violinist in the world. Then came several
years of wanderlust, impelled by injury, malaise, and
new interests in teaching and conducting. Having

returned to the violin in 2011, he makes his first

visit to the Philharmonic in nine years, performing
the Tchatkovsky Concerto, with Long Yu conduct-
ing; Shostakovichs Fifth Symphony completes the
program. (Avery Fisher Hall. 212-875-5656. Jan. 22
at 7:30 and Jan. 23-24 at 8.)

Budapest Festival Orchestra

[t anyone can give a Mozart-Brahms program a new
perspective, it is Ivan Fischer and his brave-hearted
orchestra. From Mozart comes the seraphic “Magic

Flute” Overture and the rambunctious Violin Concerto
No. 5, “Turkish” (with Pinchas Zukerman); from

Brahms, the titanic Symphony No. 1 in C Minor.
(Avery Fisher Hall. 212-721-6500. Jan. 21 at 8.)

“Ekmeles Sings American Composers”

The recently established chorus, fearless (and sharp-
eared) advocates for new music, sing pieces by two
august figures in the North American microtonal
movement, Ben Johnston (“Sonnets of Desolation,”
settings of poems by Gerard Manley Hopkins) and
the late James Tenney, as well as works by such
talented younger artists as Matthew Ricketts, Aaron
Cassidy, and Andrew Waggoner. (DiMenna Center,
450 W. 37th St. Jan. 23 at 7:30. Tickets at the door.)

“Focus! 2015: Japanese Music Since 1945"

Every winter, Joel Sachs and his New Juilliard
Ensemble shake up the new-music scene with con-
certs that combine fresh works with explorations of
cultural heritage. This year the subject is Japan; the
series begins with Sachs leading music for chamber
orchestra by Toshio Hosokawa, Michio Mamiya,
Somei Satoh ("The Last Song,” with the baritone
Christopher Dylan Herbert), and others. (Peter

Jay Sharp Theatre, Juilliard School. Jan. 23 at 8.
To reserve free tickets, visit events.juilliard.edu.)

Mariinsky Orchestra

Shostakovich's Fourth Symphony (1936), a work
of searing greatness, suffered a quarter century of
neglect because of the murderous cultural machi-
nations of Stalin’s Russia. This week, in a concert
that many will regard as tinged with irony, Valery
Gergiev will conduct the piece at a time when his
closeness to another Russian strongman, Vladimir
Putin, has become an increasingly ditficult subject.
He and his magnificent orchestra begin the program
with Prokofiev’s glittering Third Piano Concerto
(with Bezhod Abduraimov). (Carnegie Hall. 212-
247-7800. Jan. 27 at 8.)

RECITALS

Music at the Metropolitan Museum:

“The Grand Tour"

These concerts, which ofter topnotch performances
of Renaissance and Baroque music in the museum’s
site-appropriate galleries, were a smash hit when
they débuted last season. This time around, the
audience will move from room to room to hear

Ensemble Viscera, TENET, the Baroque triple harpist
Paula Fagerberg, and the assorted instrumentalists
of Ciaramella perform music from, respectively,
sixteenth-century Spain, late-Renaissance Italy,
Baroque Britain, and the Dutch Golden Age of
Rembrandt, Bruegel, and Vermeer. (Fifth Ave. at
82nd St. 212-570-3949. Jan. 21-22 at 8.)

Gidon Kremer and Daniil Trifonov

New York's big week of Russian music embraces
political contradictions. Gergiev is a supporter of
Vladimir Putin; Kremer, the Latvian violin legend
and former longtime Moscow resident, has been a
vituperative critic of the regime. His concert with
Trifonov—a brilliant young Russian pianist whose
stature may eventually match that of his older
colleague—is suffused with the dulcet sounds of
Mozart and Schubert (the Fantasy in C Major,
D. 934) as well as the more anguished sonorities
of Mieczyslaw Weinberg, a Jewish Polish-Soviet
composer who was a close friend of Shostakovich.
(Carnegie Hall. 212-247-7800. Jan. 23 at 8.)

5t. Lawrence String Quartet

Baby boomers have the Emerson String Quartet;
Gen X-ers have the St. Lawrence, a group whose
combination of deep musicianship and edge-of-the-
seat excitement makes it pretty much unbeatable.
Its sole New York appearance of the season is at the
Baryshnikov Arts Center, with two great quartets
by Haydn (including “The Joke,” Op. 33, No. 2)
bookending a brand-new piece by Stanford’s Jonathan
Berger. (450 W. 37th St. bacnyc.org. Jan. 24 at 8.)

Jonathan Biss
Biss, a probing pianist from a distinguished musical
tamily, always ofters thoughtful programs. His only

New York recital this season includes sonatas and

other works by Beethoven, Schoenberg (Six Little
Piano Pieces, Op. 19), Schumann (*Waldszenen”),
and Berg. (92nd Street Y, Lexington Ave. at 92nd
St. 212-415-5500. Jan. 24 at 8.)

Chamber Music Society of Lincoln

Center: Amphion String Quartet

One of America’s finest young string quartets appears
under the Society’s auspices this week in a program
that features quartets spanning the Classical, Ro-
mantic, and modern eras, by Haydn, Janicek (No. 2,
"Intimate Letters”), and Grieg (the impassioned,
and influential, Quartet in G Minor). (Alice Tully
Hall. 212-875-5788. Jan. 25 at 5.)

Music Mondays: “The Debussy Six"

The intriguing series of free concerts otfers an
especially interesting evening, a program featuring
not only the three sonatas for "diverse instruments”
that Claude Debussy lived to complete (for Violin
and Piano, Cello and Piano, and Flute, Viola, and
Harp) but also contemporary works designed to
complete the Master’s plan, by Thomas Ades ("So-
nata da Caccia,” for oboe, horn, and harpsichord),
Mark-André Dalbavie, and Libby Larsen (who
will be on hand to discuss her piece). The superb
performers include the harpist Bridget Kibbey
and the violinist Jesse Mills. (Advent Lutheran
Church, Broadway at 93rd St. Jan. 26 at 7:30. No
tickets required.)

Alexandre Tharaud
The elegantly meticulous French pianist, well

known for his contribution to Michael Haneke's
film “Amour,” comes to Zankel Hall to perform a
solo recital that ranges from the world of the French
Baroque (a suite of Couperin’s “Pieces de Clavecin”
to that of Biedermeier Vienna (Schubert’s German
Dances, D. 783, and Beethoven’s Sonata in A-Flat
Major, Op. 110). (212-247-7800. Jan. 27 at 7:30.)

los angeles

chamber
BIISAYDIO

Jeffrey Kahane
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westside
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chamber music with a twist
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DANCE

New York City Ballet

The company's six-week winter season offers the
usual combo of new ballets, revivals, and hardy
perennials. In his new work “Rodeo,” Justin
Peck revisits Aaron Copland’s rollicking score,
while discarding Agnes de Mille’s old-tashioned
Western love story. Alexei Ratmansky's vivid,
super-imaginative Mussorgsky ballet, “Pictures
at an Exhibition,” from last fall, returns, as
does the seldom seen "Goldberg Variations,” by
Jerome Robbins. Even more rarely performed
1s Balanchine's two-act commedia-dell’arte
ballet "Harlequinade.” Week one 1s dominated
by Balanchine works, including the evergreens
“Serenade,” “Agon,” and “La Valse.” “Hear the
Dance: Russia” combines ballets by Balanchine,
Jerome Robbins, and Peter Martins, all driven by
Russian music. Balanchine’s “Cortége Hongrois,”
set to excerpts from the nineteenth-century “Ray-
monda, 1s the highlight, with its thrilling mix
of Hungarian-tinged dances—think ribbons and
boots—and classical style. » Jan. 20 at 7:30, Jan.
24 at 8, and Jan. 25 at 3: “Serenade,” "Agon,” and
“Symphony in C.” e Jan. 21 and Jan. 27 at 7:30 and
Jan. 23 at 8: “Symphonic Dances,” “The Cage,”
"Andantino,” and "Cortege Hongrois.” e Jan. 22
at 7:30 and Jan. 24 at 2: "Donizetti Variations,

ABOVE .
BEYOND

CelebrASIA’s New Year Festivities

for Families

A giant ball descending a flagpole, a midnight kiss,
and an off-key rendition of "Auld Lang Syne":
American New Year's traditions have their charm,
but that’s not the end of the story. For the fifth
year in a row, CelebrASIA, a collaboration among
local cultural institutions, is bringing a diverse set
of family-friendly celebrations to New Yorkers,
including ones observing the Korean New Year,
the Chinese New Year, the Himalayan New Year,
and the Persian New Year. Kicking things off is
"Oshogatsu,” at the Japan Society on Jan. 25 from 2
to 4, in which visitors usher in the Year of the Sheep
with interactive activities such as takoage, kite-making;
kakizome, New Year's calligraphy; fukuwarai, a game
in which blindfolded players place facial features on
a blank face; traditional taiko drumming lessons;
and the ancient art of pounding rice dough with
a large ceremonial mallet. Who needs black-eyed

peas when there’s mochi, the Japanese rice cake?
(celebrasia.org. Through March 21.)
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“La Valse,” and “Chaconne.” (David H. Koch,
Lincoln Center. 212-496-0600. Through March 1.)

Mariinsky Ballet

The fabled company, based in St. Petersburg,
presents “Swan Lake” (Jan. 21-23) and a program
(Jan. 24-25) that comprises three ballets set to
music by Chopin: the moonlit reverie “Chopin-
lana, created by Michel Fokine in 1908; Jerome
Robbins’s “In the Night”; and a recent work
by Benjamin Millepied, "Without.” The main
attraction is an exquisite lineup of ballerinas,
including Diana Vishneva, Yekaterina Kondaurova
(a.k.a. Big Red), Viktoria Tereshkina, and Ulyana
Lopatkina (a national icon)—not to mention the

impeccable corps de ballet, who transform the
lakeside acts of “Swan Lake” into a dreamlike

elegy. (BAM's Howard Gilman Opera House, 30
Lafayette Ave., Brooklyn. 718-636-4100. Jan. 21-25.)

Parsons Dance

David Parsons, whose reliably well-crafted,
crowd-pleasing dances rarely rise to the level of
inspired artistry, 1s generous in giving chances to
others. Years ago, he presented the first pieces by
Robert Battle, then a company member, who went
on to found his own company and ascend to the
directorship of the Alvin Ailey troupe. This season,
Battle returns the favor with his 2008 work “Train,”
while another former company member, Natalie
L.omonte, gets her first choreographic shot. Parsons
himself contributes “Whirlaway,” a premiére set to
recordings by the great Allen Toussaint. There’s also
"Hymn," a duet by Trey McIntyre, a choreographer
who's a cut above the others. (Joyce Theatre, 175
Eighth Ave., at 19th St. 212-242-0800. Jan. 21-25
and Jan. 27. Through Feb. 1.)

FLICfest
Now 1n 1ts fifth year, the “"Feature Length In-
dependent Choreography” festival narrows its

New York Boat Show

The New York Fire Department, which has more
than twenty vessels to cover the city's five hundred
and twenty miles of coastline, is celebrating its
sesquicentennial at this year’s show. Firefighters
will be on hand to discuss the department’s his-
tory, and there will be opportunities to win a ride
on a fireboat. Of course, hundreds of tibreglass
wonders, from motor yachts to sailboats, will

also be on display. (Javits Center, 655 W. 34th
St. nyboatshow.com. Jan. 21-25.)

AUCTIONS AND ANTIQUES

For the next ten days (Jan. 23-Feb. 1), New Yorkers
can liven up the winter doldrums with a ramble
through the stalls of the Winter Antiques Show
at the Park Avenue Armory. One of the fair’s
principal pleasures is its eclecticism, as astrolabes
share the floor with pre-Columbian ceramics,
illuminated texts, and vintage parures. (Park Ave.
at 66th St. 718-665-5250.) » It's Americana week
at the auction houses, which means that for the
next few days, auction halls will be crammed
with Chippendale chests, Bostonian silver, and
the odd copper weathervane. Christie's starts off
with a sale of silver on Jan. 22 which includes
a teapot made by Paul Revere, before moving
on to a large offering of furnishings and folk
art on Jan. 23. An auction devoted to export
china (Jan. 26) contains porcelains in every
conceivable shape, including a tureen in the
form of a tree shrew, an animal with strangely
ratlike features. (20 Rockefeller Plaza, at 49th
St. 212-636-2000.) # Pieces from the private

focus. Rather than present twelve choreographers
or companies, as in previous installments, it
sticks with six, two per evening, and gives each
an encore performance the following weekend.
“PaperPieces,” in which the always vibrant Ni-
cole Wolcott veers between emotional extremes
amid sheets of newspaper, should be a highlight.
(Irondale Center, 85 §. Oxford St., Brooklyn.
866-811-4111. Jan. 22-24. Through Jan. 31.)

“Remy Charlip | Love You"

In this informal performance and talk, a group
of dancers and choreographers whose work
spans a good half century will present short
works by Remy Charlip. A founding member
of the Merce Cunningham Dance Company and
a much loved figure of the experimental dance
scene, Charlip wrote and illustrated children’s
books and created whimsical dance mimatures,
improvisations based on simple instructions,
drawings, and odd situations. These will be
performed by the witty David Vaughan (a
dance historian and a onetime actor), Arthur
Aviles (a former member of Bill T. Jones and
a choreographer), Aileen Passloff, and others.
(92nd Street Y, Lexington Ave. at 92nd St.
212-415-5500. Jan. 23.)

Robyn Orlin / Compagnie Jant-Bi

With its wordy title, “At the Same Time We
Were Pointing a Finger at You, We Realized
We Were Pointing Three at Ourselves™ might be
expressing the anxiety of Orlin, a white South
African choreographer, as she crossed several
kinds of borders to make a work for Jant-Bi, a
troupe of black Senegalese men. Drawing on a
rite of passage that addresses the fear of lions, the
work breaks cultural taboos in having the men
tell stories from their childhoods. (Alexander
Kasser Theatre, 1 Normal Ave., Montclair, N.].
973-655-5112. Jan. 24-25. Through Feb. 1.)

collection of Roy and Ruth Nutt dominate the
American sales at Sotheby's (Jan. 23-25). Nutt,
a pioneer in computing who contributed to the
invention of one of the first languages used for
programming, FORTRAN, was an eclectic col-
lector whose enthusiasms included needlework
samplers, porcelain mugs, and paintings. (York
Ave, at 72nd St. 212-606-7000.)

READINGS AND TALKS

Thalia Kids Book Club

Natalie Babbitt marks the fortieth anniversary of
her novel “Tuck Everlasting” by joining Gregory
Maguire (“"Wicked") and the actress Alexis Bledel,
who portrayed the book’s heroine in the movie
version, from 2002, for a discussion. (Symphony

Space, Broadway at 95th St. symphonyspace.org.
Jan. 25 at 1.)

“Guantanamo Diary"”

PEN American Center, in partnership with the
American Civil Liberties Union, presents a reading
from the first and only diary by an imprisoned
Guantinamo detainee to be released publicly,
written by Mohamedou Ould Slahi. Michael
Cunningham, Joshua Ferris, Nicole Krauss,
Francine Prose, Douglas Rushkott, Luc Sante,
Molly Crabapple, and Lili Taylor will read from
the book. Philip Gourevitch will <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>